
Thursday 31 March: Hampshire Record Office 

6:30-7:30 Evening keynote  

Suzannah Biernoff (Birkbeck), Disfigurement: A Cultural Anatomy 

‘Disfigurement’ is usually thought of as a physical attribute, something visible, definable, and more 
or less treatable. In fact, to quote Heather Laine Talley, the term has ‘no static intelligibility, no 
objective point of reference, no stable shared meaning …’ This paper will plot an alternative 
approach: a cultural anatomy of disfigurement that acknowledges the negotiated nature of 
appearance, and the role of facial difference in politics, law, art, literature and popular culture. 
Reimagining disfigurement as a cultural formation means locating it within a history of ideas, 
representations, material practices and ways of seeing. The face itself – often overlooked in histories 
of the body – would necessarily come into focus as a site of historical inquiry. 

In contexts of war and violence, disabled bodies and disfigured faces are especially burdened with 
meaning; they become symbols of nationhood and allegories of loss. Thanks to the large number of 
facial casualties returning home from the battlefields of WWI, plastic surgery – described by the 
pioneering surgeon Harold Gilles as a ‘strange new art’ – became a recognized medical specialism. 
Part of the ideological project of post-war reconstruction, the work of facial ‘repair’ occupied artists 
as well as surgeons. This paper will consider the legacy and durability of some of these ideas and the 
coincidence of art and medicine in contemporary images of facial war injury. 
 
 
Friday 1 April: Winchester Discovery Centre 

9:45 Welcome and housekeeping (Trish Skinner) 

 

10:00-11:30 Session 1 

David Turner (Swansea), ‘Trade Marks’: the Face in the Industrial Revolution 

Industrial expansion between the eighteenth and the twentieth centuries produced injury and 
disability on a significant scale. As a speaker in the 1905 parliamentary debate on the Coal Mines 
Employment Bill stated, while mining resulted in around 1000 deaths a year, ‘beyond that 10,000 
disfigured and crippled men come up from the collieries to rely on casual labour for their living’. But 
while historians of occupational health and disability have begun to document the incidence of 
accidents and diseases in the industrial workplace, much work has focussed on accidents that 
resulted in incapacity to work rather than those which left lasting damage to physical appearance. 
This contrasts with a significant body of work on the facial injuries suffered by soldiers in conflicts 
from the nineteenth century onwards, which has examined the expansion of support to veterans in 
the form of pensions and rehabilitation. 

This paper outlines various approaches to ‘disfigurement’ in the industrial age, exploring in particular 
its relationship to disability. Taking its title from J. T. Arlidge’s discussion of bodily features as 
signifiers of occupational identity in The Hygiene, Diseases and Mortality of Occupations (1892), it 



will also explore more widely the role of facial features in discussions of working populations as a 
means of marking out differences between trades and as a focal point for discussions of worker 
health and wellbeing. 

 

Marjorie Gehrhardt (Reading), Raising funds, raising awareness: The fundraising campaign for the 
Maison des Gueules Cassées 

In 1927, the Association des Gueules Cassées, a veterans’ organisation bringing together French 
facially disfigured veterans, opened a ‘home’ for those men who wanted to withdraw from society. 
The purchase of a house had been one of the Association’s primary aims from its foundation in 1921, 
and in less than six years this goal was achieved. The Maison, in fact a small castle, was purchased 
and inaugurated in the presence of a number of political leaders and members of the press. How did 
the disfigured veterans raise the required funds and become a popular and admired group within 
only a few years? How did the fundraising campaign impact upon the image of disfigured veterans in 
France and abroad? Drawing upon little-known sources such as pamphlets, posters and the 
organisation’s Bulletins, this paper discusses the ways in which gueules cassées raised funds and 
awareness during the Maison des Gueules Cassées fundraising campaign. It explores their visibility, 
on a national and international level, as well as the ways in which they sought to present their 
project, and indeed themselves, to the general public. 

 

Angus Clarke (Cardiff), Stigma, Reproduction and the Value of Life in Hypohidrotic Ectodermal 
Dysplasia (HED) 

Background and Objectives: Hypohidrotic ectodermal dysplasia (HED) is a rare inherited (sex-linked) 
disorder that leads to sparse hair, few teeth and impaired sweating in males. It impacts substantially 
on facial appearance and often leads to stigmatisation as well as physical challenges (e.g. 
overheating). When talking about HED, patients and relatives sometimes focus on the health 
problems and sometimes the social challenges. 

Methods: Interviews were conducted with members of 20 families to explore their experiences of 
life with HED, including the management of stigmatisation and making decisions about reproduction. 

Findings: Coping with stigmatisation is as much a problem for those affected as avoiding hazardous 
overheating. Discussing attitudes to reproduction raises challenging questions for affected males, 
reflecting their experiences of life and self-esteem. Decisions about reproduction made by their 
female carrier relatives may be shaped by how their male relatives have coped with the 
stigmatisation. Female carriers may also express guilt at transmitting the condition. 

Conclusions: There are important implications of these findings for considering the influence of 
experienced, observed or anticipated stigma in the making of reproductive decisions. Such effects 
may be important components of decisions in the face of information generated by new methods of 
prenatal screening. 

 



11:30-12:00 Coffee 

 

12:00-1:30 Keynote (Chair: TBC) 

Caroline Wilkinson (Liverpool John Moores), Archaeological facial depiction for people from the 
past with facial differences 

It has become common for facial depictions to be produced relating to archaeological investigations 
and historical figures. The methods tend to utilise forensic techniques, anatomical standards and 
anthropological interpretation. Sometimes individuals are studied who appear to have had facial 
differences caused by trauma, congenital condition or disease, and depiction of these individuals can 
be controversial when anthropologists and archaeologists disagree as to the cause of the skeletal 
deformity/difference, or when the appearance is contrary to other historical evidence. This paper 
examines a number of cases where facial difference was depicted and the effect of this 
interpretation on our understanding of people from the past. Examples include leprosy, 
haemangioma,  meningioma hyperostosis, otopalatodigital syndrome-2 (OPD2) and carpal coalition 
syndrome. 

 

1:30-2:30 Lunch 

 

2:30-4:00 Session 2 

Mark Bradley (Nottingham), Antiquity's Missing Noses 

Noses on the vast majority of ancient stone sculpture are missing. Some of them have inevitably 
broken off accidentally, but an overwhelming number of them have been deliberately targeted, and 
this wanton destruction of ancient portraits alludes to traditions of real-life facial mutilation that is 
evident across the ancient world from Homeric Greece, the Persian Empire, Classical and Hellenistic 
Greece, and Republican and Imperial Rome right through to the Byzantine period. Along with 
gouging out the eyes, slicing off the ears, cutting out the tongue and castration, dismemberment and 
other mutilations, nose-docking has been a widely recognized form of punishment not only in the 
classical world, but also in historical cultures across the globe. Across all these contexts, it has been a 
powerfully symbolic gesture associated with humiliation, visibility, exclusion, lost identity and pain, 
and has participated in discourses about politics, gender, race and slavery. This paper will examine 
the contribution made to this tradition by over a thousand years of evidence from Greco-Roman 
antiquity, the significance attributed to facial disfigurement in the ancient world, and its relationship 
to ideas about sensory deprivation and disempowerment. 

 

Jane Draycott (University of Wales, Trinity Saint David), Hair Loss as Facial Disfigurement in 
Ancient Rome? 



Abstract TBC. 

 

Kathryn Smith (Liverpool John Moores), Portrait? Likeness? Composite? Facial difference in 
forensic art 

This presentation offers an alternative interpretation of ‘facial difference’, approaching it from the 
perspective of craniofacial identification and depiction, which is more commonly referred to as 
forensic art. Despite rigorous scientific techniques for predicting and depicting faces from skulls, 
marked differences in results have been seen in attempted reconstructions of the same individual. 
Why does this happen? Is it an artefact of poorly applied scientific method or a result of inadequate 
artistic skills, or both? And how does this variation in quality of facial images impact on the science 
of facial identification and the practice of portraiture? 

Using forensic facial depiction case studies (including depictions of historical individuals), this paper 
will consider and compare ideas about the face drawn from the literature of scientific standards, 
practitioner-derived data and critical visual studies to present some speculative ideas about the 
‘laws of the face’. That is to say, the legal demands of evidence, and the socio-cultural enactments of 
the law (as lore) in the context of a conspicuous lack of theoretical consideration of the visual 
cultures of forensic work, and how aesthetic choices made by forensic artists may impact on the 
success or efficacy of facial depictions. 

 

4:00-4:30 Tea 

 

4:30-5:30 Session 3 

Patricia Neville, Andrea Waylen, Sara Ryan and Aidan Searle (Bristol/Oxford), From ‘staring’ to 
‘not caring’: facial difference and self-determination among adults with cleft lip and palate 

According to Goffman’s (1963, p.14) typology of stigma, cleft lip and palate (CLP) registers as an 
example of stigma of the body, a mark of difference that is physical in nature and immediately 
apparent on meeting. The social and psychological burden of living with this ‘discredited identity’ 
(Goffman 1963, p.14) has been well documented within the academic record, which in turn has 
served to maintain the stigmatising effects of CLP. However, there have been recent calls from some 
clinicians and academics challenging the negative conceptualisation of CLP. As researchers in this 
area, our encounters with young people and adults with CLP support the notion that CLP can be a 
life affirming experience, albeit with challenging moments at times. Indeed, having CLP can provide 
opportunities for self-growth that go above and beyond the terms of the negative label. We aim to 
present and discuss this notion of psychological agency in people with CLP. Using qualitative data we 
will use self-determination theory to reveal how the internal psychological world of adults born with 
CLP reacts to and operates alongside negative external forces and, in so doing, serves the 
development of a positive self-image. 

 



Jane Frances (Changing Faces), Does talking about disfigurement risk perpetuating stigma? 

The term stigma originates in the ancient Greek practice of cutting or burning bodily signs to 
advertise that “the bearer was a slave, a criminal or a traitor - a blemished person, ritually polluted, 
to be avoided, especially in public places.”  The UK’s Equality Act 2010 promotes equal treatment of 
people with severe disfigurement within the protected characteristic of Disability. Yet discrimination 
is widespread, data is not collected, and media examples abound where disfigurement is used to 
denote someone bad, to be shunned. 

This powerful, enduring, stigmatising “disfigurement trope” makes it hard to see anyone who 
happens to have a disfiguring condition or injury as an ordinary person like ourselves . Contemporary 
ideas about disfigurement invariably segregate and patronise, laugh at, or deplore . Personal 
reactions are characterised by a seemingly unavoidable tendency to stare . Is this driven by 
stereotypes in nursery stories, children’s computer games, tv and film ? Research indicates deeper 
origins in the individual and social unconscious, manifesting in ways that are universal and therefore 
very hard to spot: disfigurement is ‘naturally’ loaded with particular meanings.  

Do disfigurement researchers therefore risk reinforcing this “disfigurement trope”, and how can this 
be avoided? 

 

5.30 Close of Day 1 

The Discovery Centre is handily located for a range of pubs, bars and restaurants to continue the 
conversations started today. 

 

Saturday 2 April: Winchester Discovery Centre 

 

9:00-10:00 Effaced group meeting (in Cafe) 

Coffee available in main hall for other delegates from 10am 

 

10:00-11:30 Session 5 

Jason Bate (Exeter), The limits of medical history: archives, photographs, and encountering facial 
disfiguration from the First World War 

This paper explores photographs of facial plastic surgery cases from the First World War. Drawing on 
the assumption that a photograph’s meaning comes from its use and the context in which we view 
it, and emerging from the archive experience and the affect that this encounter has on me as a 
viewer, I examine how the photographs elicit readings, affect my historical imagination, and shape 
their content for me as a viewer. The paper begins with a definition of Foucault’s concept of medical 
discourse as a means of putting the photographs into their historical context. Nevertheless, reading 



the photographs through medical discourse only takes us so far in understanding what they mean 
today. These photographs raise difficult questions about their function within, and potentially, 
across historical discourses. The surgical images are historical photographs, meaningful within the 
kinds of discursive frameworks Foucault proposed. And yet they can affect me—and not only me—in 
a way that seems to cut across time and cultural convention, that generates a spark of recognition, a 
connection—however brief—that cannot be discursively contained. The surgical photographs 
complicate, or even undermine, my own understanding of history. From one point of view, they are 
important historical documents, but from another they function in a completely different way. 

 

David Houston Jones (Exeter), Visualising the Face: from the Aesthetics of Touch to Navigational 
Maxillofacial Surgery 

This paper considers a range of visualisations of the face, from the pioneering maxillofacial surgical 
practice of H.D. Gillies to present-day surgery and art. Gillies’s approach to operation planning and 
documentation was directly informed by visualisation in the form of his own drawings and the 
pastels created by Henry Tonks during their collaboration at Aldershot in 1915-17. This ground-
breaking partnership is revisited in recent dialogue between maxillofacial surgeons and artists, 
including that between Thompson and Hartley, Hutchison and Gilbert (Saving Faces), and in the 
sculptor Luke Shepherd’s training courses for surgeons. Shepherd’s sculptural methods aim to 
reimmerse the surgeon in a ‘visual language’ (Shepherd 2005), as opposed to the symbolic and 
linguistic codes by which we conventionally apprehend the face. Such a language, though, is 
complicated by contemporary maxillofacial techniques, which include growing use of virtual surgical 
planning and navigational maxillofacial surgery using virtual models. The implications of these 
contrasting approaches are assessed: in particular the promised creation of ‘secure knowledges’ 
(Kuppers 2007) by medical imaging is contrasted with the mediated and relative understandings of 
the face suggested by virtual technologies. 

 

Morna Laing (University of the Arts, London), ‘Queering’ the Female Face: Pain and playfulness in 
the music videos of Coco Rosie 

In this paper I theorise the deliberate modification or 'queering' of female-gendered faces in the 
music videos of Coco Rosie. Mary Douglas (2002) famously argued that 'ideas about separating, 
demarcating and punishing transgressions have as their main function to impose system on an 
inherently untidy experience' (5). In terms of gender identity, this equates to a taboo on sameness 
(Lorber and Farrell 1991), under which men and women are punished for failing to inhabit the 
gendered norm assigned to them from birth (Butler 1993). The music of Coco Rosie belongs to the 
'freak folk' genre, with the two sisters using make-up and wooly faux facial hair to transgress the 
norm for female faces. The punishment entailed by this transgression is visualised simultaneously 
through drawn-on beards that resemble bruises and painted tears that make visible their 
psychological suffering. The violence done to queer faces and queer subjectivities in the present is 
further underlined by the musicians' reference to witches, whose non-normative appearance and 
lifestyles were punished, historically, by pain of death. Ultimately, this paper considers how Coco 



Rosie's faces tell the story, both tragically and playfully, of the violence done to the parts of women 
and men that are not permitted to show through, or that show through only at great cost. 

 

11:30-11:45 Comfort break 

 

11:45-1:15 Keynote (Chair: Trish Skinner) 

Rosemarie Garland Thompson (Emory), Unusual Faces 

Portraits provide cultural literacy by rendering subjects into public figures and teaching us how to 
value them. This lecture presents some recent portraits of people with disabilities, asserting that the 
visual genre of portraiture offers an opportunity to re-narrate disability and make it legible in new 
ways. Portraits, I will demonstrate, offer what bell hooks calls “the look of recognition that affirms 
subjectivity.” These portraits of unusual faces ask viewers to recognize the distinctiveness of 
disability not as diminishment, but rather as testimonies to our shared humanness.  

This is a written talk with PowerPoint. To provide access, I will include detailed visual description of 
all images presented, which will be an organic part of the analytical reading of these images that the 
presentation undertakes. 

 

1:15-2:15 Lunch 

 

2:15-3:45 Session 6 

Theresa Tyers (Swansea), “Trotule (Trotula) puts many things on to decorate and embellish the 
face but I intend solely to remove infection”: L’abbe Poutrel and his Chirurgerie c.1300 

Modern scholars have noted that the work of surgeons and physicians in the later-medieval period 
often overlapped.  In the thirteenth century, surgeons who also practised as physicians reserved 
authority over both the practical and theoretical arts. In doing so they claimed that a medicus should 
not only be a surgeon but also a learned physician as bloodletting and purgation were also necessary 
in carrying out their work. The dynamic interaction of social, economic, and intellectual pressures 
that underpinned medical practice is evident in the medical texts of this period. This paper examines 
a work produced c. 1300 referred to by its translator, Jean de Prouville, as a Ciurge or Chirurgie:  ‘A 
Book of Medicine’. Its contents are based on an earlier Latin surgical work by an Italian writer but it 
is known to have undergone numerous changes in the course of its transmission. At one point in 
Jean de Prouville’s vernacular version he claims that he only intends to treat infection and not to 
embellish. Nevertheless, there are signs that his advice aims to do more than that and in doing so 
authorises its own forms of disfigurement to achieve the goal of acquiring a perfect complexion. 

 



Bonnie Millar (Nottingham), Dis/enabling Courtesy and Chivalry in the Middle English and Early 
Modern Gawain Romances and Ballads 

This paper seeks to examine courtesy and chivalry in the Middle English and Early Modern Gawain 
romances and ballads in the context of dis/enabling facial disfigurement. Dis/enabling personal 
stories, tales of surmounting physical difference, recuperation, and normalcy, are used to 
incapacitate the Arthurian court in the loathly lady tales, “The Wedding of Dame Ragnell” and “The 
Marriage of Dame Ragnelle and Sir Gawain” and to facilitate more pragmatic forms of courtliness 
and chivalry, whilst dis/enabling discourses of beauty and ugliness are key to the depiction of 
Gunivere’s mother as a deformed wretch in “The Awyntyrs off Gawain” when she warns of the 
dangers of materiality. In all cases facial disfigurement is emphasised and generates revulsion and 
fear in onlookers and the court, and this troubling of the Arthurian world allows disruptive voices 
traveling from beneath the surfaces and the edges to emerge, potentially rupturing and 
transforming the chivalric and courtly spaces of Arthurian society. 

 

Michelle Webb (Exeter), ‘A great blemish to her beauty’: Female facial disfigurement in early 
modern England 

When the seventeenth-century surgeon Richard Wiseman wrote a case history of his treatment of a 
young girl, he described the tubercle on her cheek as ‘a great blemish to her beauty’. This paper will 
explore reactions to female disfigurement and facial difference in early modern England, delineating 
the extent to which the flawed faces of women and girls were described primarily in terms of beauty 
lost and prospects compromised. It will detail how the ability to evoke erotic desire was one of the 
few powers allowed to young women in the sixteenth and seventeenth centuries and disfigurement 
was believed to rob a woman of this asset. Wiseman also recorded that his patient’s parents were 
hopeful that her inflamed face could be calmed enough to enable her to cover her disfigurement 
with a patch, and this paper will consider the aesthetics and implications of the attempted 
concealment of facial flaws. 

 

3:45-4:30 Roundtable - refigured not disfigured? 

 

4:30 Close of Day 2 

 


